PLOT  AND  COUNTERPLOT         315
English National Gallery.1 There had been a
Spanish ambassador, Diego Hurtado de Mendoza,
in England since the spring of 1537, to negotiate
the Portuguese marriage of the Princess Mary; but
the eternal questions of dowry, security, and the
legitimacy of the Princess had made all negotiations
so far abortive. Now they were taken up more
strongly, by means of Wyatt at Madrid, and by
special envoys to Mary of Hungary in Flanders.
But it was all " buckler play/' as the imperial
agents and Charles himself soon found out. Henry
and Cromwell knew perfectly well that no stable
alliance with the Emperor was possible then unless
their religious policy was changed; and they had
gone too far to change it without humiliation, if
not destruction, to Henry; the real object of the
negotiations being simply to obtain some sort
of promise about the cession of Milan, by which
Francis might be detached from the imperial alli-
ance. But it was unsuccessful; and, for once,
the two great antagonists held together for a time
against all Lutheranism and heresy.
Then Henry and Cromwell had to look anxiously
for support and alliances elsewhere. To the King
it was a repugnant and humiliating necessity. He
had puffed himself into the belief that he -was
the most potent and infallible of sovereigns, and
he found himself, for the first time, scorned by all
those he had reason to fear. He, the embodiment s
of the idea of regal omnipotence, would be forced
to make common cause with those who, like the
German Protestants, stood for resistance to supreme
1 Her own well-known comment on Henry's proposal was, that if shs
had two heads one should be at the disposal of his Majesty of England-